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SOLOIST
Anders Engstrom

Anders Engstrom dr f6dd 1963 och tillhér den
nyaunga generationen svenska bldsare som har
etablerat sig bland de framsta i vérlden. Han
har studerat for Knut Sonstevold vid Musik-
hogskolan i Stockholm och avlade 1987, som
den forsta fagottist i Sverige, examen som
Diplomsolist.

I egenskap av stipendiat har han studerat
vid Berkshire Music Centeri Tanglewood, USA;
och for Roger Birnstingl i Schweiz. Dessutom
har han deltagit i mastarkurser for Klaus
Thunemann, Milan Turcovic, Sherman Walt
med flera.

Anders Engstrom har erhdllit flera interna-
tionella priser. 1987 vann han forsta pris i den
internationella musiktavlingen i Geneve, och
samma ar tilldelades han den brasilianska sta-
tens Villa-Lobospris.

Sedan dess har han befast sin stallning som
internationell solist och framtratt med bland
annat Stockholms Filharmoniska Orkester, G6-
teborgs Symfoniker, L'Orchestre de la Suisse
Romande och Ensemble instrumental de Gre-
noble. Han spelar ocksd mycket kammarmusik

och har medverkat i musikfestivaler i bade
Sverige och utlandet. 1988 gav han en serie
soloaftnar i Brasilien och ledde dir ocksd
workshops for brasilianska musikstudenter.

Anders Engstrom ar 1992 svensk represen-
tant och solist vid den Ill:e Internationella
Vivaldifastivalen i Venedig.

Sedan 1987 ar Anders Engstrom alterne-
rande solofagotist i Goteborgs Symfoniker.

Ahders Engstrém was born in 1963 and has
become one of the new set of Swedish wind
musicians who have established themselves
among the world’s best.

He studied for Knut Sonstevold at the Na-
tional College of Musicin Stockholm graduating
in 1987 with a Soloist Diploma. He was first
bassonist in Sweden to receive this distinction.

After receiving a scholarship he studied at
the Berkshire Music Center in Tanglewood,
USA and for Roger Birnstingl in Switzerland.
He has also taken part in Master Classes with
Klaus Thunemann, Milan Turcovic, Sherman
Walt and many others.

Anders Engstrom has received many inter-
national awards amongst these being first prize
in the Geneva International Music Competition




as well as the Brasilian State Villa Lobos Prize.
Both prizes being won in 1987.

He continues to strengthen his position as
an international soloist, performing with the
Stockholm Philharmonic Orchestra, The
Gothenburg Symphony, L"Orchestre dela Suisse
Romande and the Ensemble Instrumental de
Grenoble. He also plays a great deal of chamber
music and has taken part in music festivals in
Sweden and abroad. In 1988 he gave a series of
solo -performances in Brazil together with
Workshops for music students.

Anders Engstrom will represent Sweden
in 1992 as a soloist in the 3rd International
Vivaldifestival in Venice.

SWEDISH
BASSOON CONCERTOS
Works by Berwald, Brendler,
Fernstrom and Crusell

I Kungliga Hovkapellet i Stockholm fanns i
borjan av 1800-talet flera bldsmusiker som var
ryktbara6verhela Europa for sin spelskicklighet.
Det varsom exempel oboisten Carl Anton Braun,
hornisten Johann Michael Hirschfeldt och
klarinettisten Bernhard Henrik Crusell. Den
sistndimnde var fodd i Finland, d& en svensk

provins, men kom redan som 16-drig militar-
musiker till huvudstaden Stockholm. Dir kom
han att studera komposition for abbé Vogler,
senare i Paris ocksé for Berton och Gossec. Till
att borja med skrev han mest instrumentalmu-
sik, sarskilt med en klarinett i huvudrollen. P&
1820-talet vandes hans intresse som tonséttare
mest mot vokalmusik, solosinger, ménga po-
puléra korsdnger och en opera.

Bland orkestermedlemmarna vid Stock-
holmsoperan dé& fanns dven tre bréder Preu-
mayr. Alla var fagottister av hog klass. Mellan-
brodern Carl var periodvis &ven cellisti Hovka-
pellet och framtrddde pd scen i basroller av
Mozart som Sarastro, Guverndren och Osmin.
Yngste brodern Frans Preumayr var orkesterns
Forste fagottist mellan 1811 och 1835. Han gifte
sig med en av Crusells dottrar.

Infor en drslang konsertturné 6ver Mellan-
europa bad han sin svérfar komponera en fa-
gottkonsert. Denna Concertinouruppfordes den
24 september 1829 i Ladugardslandskyrkan i
Stockholm, just innan han begav sig ut pa kon-
sertturnén. "Den blir min Cheval de bataille
(Stridshést)" pa resan, skrev i sin dagbok
Preumayr. Han kan ha framtritt i den i stider
som Képenhamn, Hamburg, London, Paris,
Haag, Leipzig, Dresden och Berlin.




Den svéra solostimman i Crusells Fagottcon-
certino vittnar vdl om Preumayrs lysande
egenskaper. Hela instrumentets omfang ut-
nyttjas och passagerna kraver briljans. Imellan-
satsen har Crusell fort in ett tema av fransman-
nen Boieldieu. Detta tema som var ett 6rhange
ként 6ver "halva Europa" varierar han skickligt.
Finalen ar en Polacca som var en dansform i
hogsta grad pa modet vid denna tid.

Frans Preumayr tjanade som inspirations-
kalla for manga tonsittareiSverige. Hovkapell-
mastarna Edouard Du Puy och Johann Fredrik
Berwald skrev bada fagottkonserter och andra
verk med solofagottinblandad. Johann Fredriks
kusin Franz Berwald placerades redan som 16-
dring av Du Puy i Hovkapellets forstaviolin-
stimma. Frdn den positionen inhdamtade han
mycket om konsten att instrumentera. Sanno-
likt fick han dven lektioner i komposition av Du
Puy.

I den Berwaldska sldkten fanns en fin fa-
gottisttradition, men sdkert var det ater Preu-
mayr som fick Franz att skriva en konsert for
fagott och orkester, sérskilt som Preumayr tidi-
garemedverkat vid uruppférandetav ett parav
hans kammarmusikverk, pianokvartetten och
septetten. Fagottkonserten uruppfordes den 18
november 1828 i Ladugérdslandskyrkan i

Stockholm. Aven om den inte kan riknas till
Berwalds mest betydande verk, erinrar den om
den unge tonsattarens experimentlusta i form-
héanseende. Efter forsta satsen i allegro non
troppo foljer en variationssats med Home, sweet
home som tema; en publikfriande "konsertaria
for tenor" kan den liknas vid. Sen dterkommer
inledningens huvudparti, nu forsett med en
kort coda. Musiken visar en hel del spohrska
drag, elegant polerad klassicism, men dven in-
slag som vi anser karaktaristiska for den mogne
Berwald.

Edward Brendler foddes i Dresden men
foljde redan som tvaaring sin far till Stockholm,
dér pappan de fem aren fram till sin doéd var
flojtist i Hovkapellet. Sonen larde sig visserli-
gen ocksd spela flojt, men tankte sig fran borjan
inte att bli yrkesmusiker utan siktade mot en
affdrskarridr. Han larde sig sjilv komposition
och instrumentation. Stilmassigt paverkades
han framst av Spohr och Weber. 1831 slog han
igenom med melodramen Spastaras dod (for
kor och orkester). Senare samma ar gick han
bort , blott 31 &r gammal. Han avbrots da i sitt
arbete pd en opera, Ryno, senare fullbordad
under medverkan av den svenske kronprinsen,
blivande kung Oscar 1.

Divertissement pour le Basson op 6 (1828)




tillignade Brendler sin van Frans Preumayr.
Verket inleds i langsam marschtakt. Pukan un-
derstryker effektfullt texten. Efter en kadens
foljer attacca ett Poco adagio i moll, men "un-
derhdllningen" upploses i livlig valstakt.

Preumayrs tid i Stockholm var alltsé gyl-
lene dagar for fagotten i Sverige. Sen foljde
artionden da instrumentet var timligen
bortglomt. Det gillde dven i 6vriga Europa.
Fagotten var inget "romantiskt” instrument. D&
var det valthornet som gallde! Men i skymun-
dan dgde en stark teknisk utveckling rum, sir-
skilti Tyskland genom medlemmar av familjen
Heckel. Uppmérksamheten fastes pa nytt pa
fagotten nir Stravinsky exponerade den
solistiskt i hogt lage i borjan av sitt Varoffer
1913. Men notera att stimman dar soker sig upp
till 2, medan Berwald i sin konsert begérde av
Preumayr ett ess?.

Den musik for solofagott, som komponera-
des i borjan av 1800-talet, staller alltsa ofta tek-
niskt hogre krav pa spelaren &n den som till-
kommit i vara dagar, om man undantar vissa
mer experimentellt inriktade verk. Fenomenet
speglas i John Fernstroms Fagottkonsert op 80,
Tonsittaren borjade skriva p& den konserten
varen 1945, dé en av Danska statsradiofoniens
fagottister befann sig som flykting i Lund.

Fernstrém hann inte bli fardig med den innan
dansken vid fredsslutet i maj dtervande till sitt
hemland. Det blev dérfor en svensk solist vid
uruppforandet iStockholms konserthus den 21

* november 1947, Alex Bernstrém.

Fernstrom skrev sjalv att "forsta satsen dr
ett forsok att ldta fagotten tumla omkring i
instrumentalkonsertens havdvunnastil. Andra
satsen tar sikte pd dess svarmiska melankoli i
hoga ligen. Tredje satsen kanske ndgot
japaninspirerade burlesk motsvarar vél nér-
mast vad man anser vara fagottens naturliga
uttryckssatt."

At the beginning of the 19th century there
were many wind musicians from the Swedish
Royal Opera Orchestra, who were famous all
over Europe for their skill. One of them was
Bernhard Henrik Crusell, Principal clarinettist
of the orchestra between 1793 and 1833. He was
born in Finland, which at that time was a Swe-
dish province. Already at the age of 16 he mo-
ved to Stockholm, working at first as a military
musician. He studied composition in the Swe-
dish capital as a pupil of Abbé Vogler, later in
Paris also of Berton and Gossec. To begin with
he prefered to write instrumental music, espe-




cially for a clarinetina solorole. Later he turned
to composing mostly vocal music, solo songs,
choir songs and an opera.

Among the most renowned orchestral
members of the Stockholm Opera House there
was also three brothers Preumayr. All played
the basson extraordinarily well. The youngest
one was Frans, principal bassoonist of the or-
chestra between 1811 and 1835. He married one
of Crusell’s daughters. Before leaving on a con-
cert tour, which embraced many countries in
central Europe, he asked his father-in-law to
write a bassoon concerto f6r him. This Concer-
tino was played for the first time on the 24th of
September 1829 in Stockholm, just before he
wenton tour. He wrote in his diary: "This will be
my Cheval de bataille on the journey" and he
may have playeditin London, Paris, the Hague,
Leipzig and Berlin.

The difficult solo part of the Crusell Con-
certino bears witness to Preumayr’s splendid
musicianship. The whole compass of the bas-
soon is exploited and the passages need a lot of
brilliance. In the middle movement Crusell
makes use of a theme by the French composer
Boieldieu. This melody was a hit known by
"half of Europe", and the variations on it are
very skilfully done. The Finale is a polacca,

which at that time very much a la mode.

Frans Preumayr inspired many composers
in Sweden to write solo works for the bassoon.
The chief conductors of the Royal Swedish Ope-
ra Orchestra Edouard Du Puy and Johann
Fredrik Berwald both wrote bassoon concertos.
Franz Berwald, the cousin of Johann Fredrik,
was seated among the first violins in the or-
chestra by Du Puy, he was just 16 years old at
that time. When sitting in the orchestra Berwald
learnt a good deal about the art on instrumen-
tation. It is possible that he got lessons in com-
position by Du Puy, as well.

There was a long tradition of bassoonist in
the Berwald family, but it was certainly Preu-
mayr who, once more, got Franz Berwald to
write a concerto for basson and orchestra, espe-
cially since Preumayr had been a member of the
ensemble, when a little earlier Berwald s piano
quartet and septet were played for the first time.
He presented the bassoon concerto to a Stock-
holm audience in November 1828. Even if it
cannot be reckoned as one of Berwald’s most
important works, it shows obvious signs of the
young composer’s joy in experimenting with
regard to form. After the first movement (alle-
gro non troppo) follows a movement with vari-
ationson Home, sweet Home. It canbe compared




to a concert aria for a tenor, courting the favour
of alarge public. The music shows influencesof
theleading German composer at that time, Lou-
isSpohr, but there arealso characteristics, which
we later find in the oeuvres of Berwald.
Edvard Brendler was born at Dresden just a few
years after Berwald. He was only two years old
when his father went to Stockholm, where he
worked as a flute player at the Royal Opera
Orchestra until his death five years later. His
son was intended for business work, but he
learnt autodidactically to compose and to write
beautifully for an orchestra. Even Brendler was
stylistically influenced by Spohr and also by
von Weber. However, he died young, at the age
of 31, when he had newly experienced his first
success as a composer with a melodrama for
narrator, choir and orchestra, called The Death
of Spastara.

Brendler dedicated his Divertissement pour
le Bassoon Op 6 (1828) to his friend Frans Preu-
mayr. First there is a march in a leisurely tempo.
And then after a cadence there follows attacca a
slow movement in minor, but the "entertainme-
nt" is dissolved in a lively waltz.

The time of Preumayr in Stockholm were
golden days for the basson in Sweden as well as
in other countries of Europe. Then the instru-

ment was nearly forgotten. It did not have the
romantic flavour of the French horn! However,
during the following decades and especially in
Germany through members of the family Heck-
el, the bassoon underwent a great technical
development. The instrument was rediscove-
red when Stravinsky used it in high register in
thebeginning of his Sacre du Printemps in1913.
It should be noticed that Stravinsky asked his
player to reach to d?, while Berwald in his con-
certo ask for a semi-tone higher.

Music composed at the beginning of the
19th century often demands more on the techni-
cal level than music written for the bassoon in
our days, excluding a few experimental works.
An example of that is the concerto by John
Fernstrom, written immediately after the se-
cond world war and played for the first time in
Stockholm in November 1947. The composer
himself writes of the concerto; "The first move-
mentis anattempt to let the bassoon frolicabout
inthe style of a traditional instrumental concer-
to. The second movement aims at the dreamy
melancholy in the high register of the bassoon.
The third movement is a maybe somewhat Ja-
ponic burlesque, corresponding to that which is
considered the natural expression manners of
the bassoon.




CONDUCTOR

Thord Svedlund

Thord Svedlund ar sedan 10 &r anstilld som
violinist i Goteborgs Symfoniker. Han ar utbil-
dad i Goteborg och har vidare studerat i USA
och Holland.

Dirigentstudierna har skett for Lars
Benstorp och under en sommarkurs fér Panula.
Debuten som dirigent skedde med musiker ur
Géteborgs Symfoniker i serenaden for 13 bla-
sare av W. A. Mozart. Det har ar Thord
Swedlunds forsta skivinspelning som dirigent.

Thord Svedlund has, for the past 10 years,
worked as a violinist with the Gothenburg
Symphony. He was educated in Gothenburg
with further studies in USA and Holland.

He has studied conducting for Lars
Benstorp and at a summer course for Panula.
He made his conducting debut with musicians
from the Gothenburg Symphony in a Serenade
for 13 Wind Instruments by W. A. Mozart. Both
musicians and critics were in complete
agreement as to the success of the performance
and the promise of the conducter. This is Thord
Svedlunds first apperance on record as a
conducter.
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